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As Black History Month comes to a close in the UK for 

another year, 2012; Talisha Johnson of Scene Birmingham 

has an Interview with Norman Samuda-Smith who made 

history: He is the UK’s First Ever black British-Born 

Published Novelist. 

_______________________________________________ 

 

“It’s not about what the city does to encourage 

young writers; it’s about what the young writers 

can do for themselves…” 

__________________________________________ 

http://www.scenebirmingham.co.uk/
http://www.scenebirmingham.co.uk/


TJ: How does it feel knowing that not only have you made history but you 

have also paved the way for other Black British authors? 

NSS: It makes me smile with pride every time it’s mentioned, however for many 

years being the first, I didn’t embrace it as I should have done. I wrote Bad 

Friday when I was 17 and put it under my bed for five years. I didn’t think 

anybody would publish it. I was 23 years of age when I got the chance to 

publish it, and 26 when it was re-published. I was very young and still 

developing as a person and a writer. All I knew back then was I wanted to 

write and publish a novel. It was my dream. I didn’t know the importance of 

Bad Friday’s intervention at the embryonic stage in the emergence of black 

British literature. When everybody started raving about it, when I say 

everybody, I mean the readers, teachers, and literary critics to name a few, I 

couldn’t believe it. I had no idea Bad Friday would inspire so many people. I 

have worn the honour with humbleness and a lot of embarrassment. When my 

friends, some of them who are writers as well used to introduce me as the first 

black British-born novelist to be published in the UK, I used to say to them 

“Don‟t introduce me like that please…” That’s just me, the way I’m designed, 

not wanting the spotlight, I just want to write. Since the advent of the internet, 

the millennium, and my short-story Rasta Love being published in the 

anthology Whispers in the Walls in 2001, I’ve embraced it and realised it was 

a tremendous achievement for one so young and it paved the way for those 

who followed to say the black British based novel can be done continually. 

TJ: You have been writing since the age of 10-years-old, where did your 

passion for words come from? 

NSS: My mom used to encourage me to read. So she took me to join the local 

library. Back then, I didn’t like reading novels, I preferred to read comics, 

football comics and super-hero comics. My favourites were Roy of the 

Rovers, Billy’s Boots, Batman, Superman, The Flash, Ironman etc. So my 

mom made sure she gave me enough pocket money to buy these comics each 

week. She was happy. As far as she was concerned I was reading. So as I read 

my comics, I learned the art of story telling from those masters like Stan Lee. I 

also started developing a photographic memory. For example, during my 

summer holidays from school, when me and my friends were in the park and 

played a fantastic football game against a bunch of guys from another area, I 

would remember the game and go home and write about it. I would also 

memorise episodes that happened in every day life, at school, at home, with 

friends, family, and I would make use of those real life experiences and mould 

a story and illustrate them as well. So I guess people watching, listening and 

observing is where my passion for words came from. 



TJ: Do you feel that Birmingham City does enough to encourage young 

writers to publish their written works? 

NSS: There is a lot of writers in schools programmes going on and writer’s 

workshops to go to and writer’s groups to join or be a part of, so in answer to 

the question, kind of yes. However, it’s not about what the city does to 

encourage young writers, it’s about what the young writers can do for 

themselves, in regards to self promotion and getting themselves out there and 

known that’s the key. I have recently become a keen believer in self 

motivation rather than depending on others to encourage you. Encouragement 

and motivation starts from within. 

TJ: Your first novel ‘Bad Friday’ had incredible success including being 

short-listed for the Young Observer Fiction Prize, 1982. What has been 

your most memorable achievement overall? 

NSS: Apart from Bad Friday coming third in the Young Observer Fiction Prize, I 

have to say Panther Newsletter, my on line cultural review which I launched 

November 2009 is a big one. It started out as a hobby to give writers in the 

West Midlands region a platform to express their writings, and inform readers 

what they are up to and where they are going to perform or do workshops. I 

wanted to set up a website that was different from the rest. Not a website to 

say „Hi, this is me, this is what I do and what I have done,‟ I wanted to create a 

website that shares, teaches, encourages and uplifts. I was hoping many of the 

local writers would organically get on board and submit articles, stories, be 

interviewed etc and build it together; however, once family and friends got the 

link and passed it on to their friends and family, the newsletter went global in 

the space of three months. Then I was getting requests from fringe artists and 

every day people abroad that are doing good things within their communities. 

They wanted to contribute their stories, articles and express what they do. 

They began to ask me if they could be featured as The Artist of the Month, or 

be my Special Guest in future issues. So I thought – why not? – I rolled with it 

and it has become a success. By creating Panther Newsletter, I’ve established 

a keen global following who like what I do. The future looks bright for my 

future publications of novels etc.  

TJ: Do you feel that publishing opportunities for writers in 2012 have 

improved since the early 80’s? 

NSS: Yes big time. Back in the 80s, a writer would be published the traditional way. 

You submit your manuscript and wait for the letter or the call, which most of 

the time took months. There were more rejections than good news. Nowadays, 

there’s e-books, Kindle and all kind of apps one can use to publish their 

works. Self-publishing seems to be the popular answer as opposed to waiting 
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for the traditional publishers to get back to you. Yeh, so opportunities for 

writers to be published now is much better. 

TJ: Are any of the characters in your books based on anyone you know, if not 

where else does your inspiration for them come from? 

NSS: Yes, some my characters are based on people I know, but what I do is for 

example take one or two traits from an individual and mix it with two traits 

from another individual and those four traits create my character. Otherwise, if 

you base your character too close to a real person you know, that could lose 

friendships and all that. So one has to be careful how you create your 

characters. 

TJ: In a former interview you said ‘in 1982 there were a lot of black writers 

around but they never had the confidence to get their work published’. 

What advice can you offer to any unpublished authors? 

NSS: When I said that, I was coming from a particular angle. I’ll explain. When I 

was writing Bad Friday at 17, writing the narrative was not a problem. When it 

came down to the dialogue, the characters I portrayed in my head were 

speaking a black British patois, which is different from our parents’ patois. 

Our parents’ patois is direct from their respected Caribbean Islands. Black 

British patois is a mix of the entire Caribbean island’s patois, plus a bit of the 

Brummie accent blended in. So we first generation black British born, created 

our own dialect. Our challenge as writers then was how do we write the 

dialect, spell it, and make it understandable for all readers. That’s why Bad 

Friday was a ground-breaking novel. It transformed black British patois from 

being a predominantly spoken dialect, to a written one and that I think gave 

novelists who followed the confidence to write freely and allow their 

characters to breathe and express themselves by the way they speak. Now, 

writing black British patois is second nature to all writers who choose to write 

in this style. So in words of advice I can offer really is read other writers who 

are better than you. Study their style, find your voice, your style, and be 

confident and believe in what you do. 

TJ: If you were not a writer, what else would you do instead? 

NSS: A difficult one. I’ve had many jobs in my life, some I enjoyed, and some I 

didn’t. I guess if I wasn’t a writer I probably would have tried my hand at 

being a sports journalist or maybe a radio Deejay/presenter of a current affairs 

programme mixed in with some sweet music.   

TJ: Norman, thank you so much for your interview here with me on Scene 

Birmingham. 
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NSS: Thank you, it has been a pleasure. 

 

If you want to read more of Norman’s present and future work, log on to 

his inspirational and edifying website Panther Newsletter here… 

 

You won’t be disappointed. 
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